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Dan ‘JD73’ Goldman gets playing with the newest
Yamaha CP Stage Pianos flagship — the CP1

% ON THE DVD
WHAT IS IT?

Yamaha’s new flagship
stage piano, using spectral
component modelling
(modelling plus sampling)
to produce

its piano sounds and

amp modelling

CONTACT

Who: Yamaha
Tel: +44 (0)844 811 1116
Web: uk.yamaha.com

1 No detectable velocity
switching and easy to use
2 Authentic and electric
piano sounds

3 Good effects, plus
powerful preamp models
and master EQ
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amaha have, it’s fair to say,
always been at the forefront
of stage piano technology.
The first pianos to wear the
CP badge were the now-classic
CP70/80 electric grands, adopted by
many big-name artists over the years.

As with the recently-launched
Roland V Piano, the Yamaha CP1 uses
modelling technology (combined with
sampling) to capture the nuances of a
real piano. However, while VA synths get
close to the magic of real analogue,
modelling technology is still in its
infancy compared to purely sample-
based pianos.

At nearly five feet in length, well
over a foot deep and weighing in at a
notch under 60Ibs, this is not
something suitable for gigging with
unless you have plenty of helpers and
an estate car or hatchback with its rear
seats down. On tour with roadies or in
studio residence? No problem, of course
— though when you also consider that it

needs a flight case, the prospect of
moving it becomes even scarier.
Looks-wise, the CP1 is utilitarian yet
classy. It has a textured metal case with
black/brown wooden end panels, a
brushed aluminium panel housing the
switches and a faux-leatherette top

suitable for standing a laptop or small
second keyboard on. There’s a good-
sized vacuum fluorescent display with
six push-rotaries for direct access to the
most important parameters. Sound
selection is via the Preset/User/External
buttons in combination with 16
Patch-Selection switches. All switches
have LEDs that flash depending on if
they are in Edit mode, or to signify if a
particular selector switch is on or off.

The keys, the secret

The 88-note keybed is an all-new
design. It’s very playable, nicely
weighted and not too heavy, though
perhaps a little more sluggish
responding to faster runs than | would
have liked. But, in general, it's very
good indeed.

The signal path is logically laid out
in blocks on the front panel. First up is
the Piano button block, where any of
the 17 piano/electric piano modes can

Sound Shaping

With regard to
customising the CP1’s
sounds, there’s plenty of
control for all piano types,
ranging from hammer
hardness, hammer strike
position to note decay.
Using these functions
really helps you to
connect to the CP1
— much as if you were
tweaking the pianos
themselves — making it
feel much more like a real
instrument than some

entirely sample-based
pianos. The preamp and
Power Amp models are
also some of the best I've
heard and greatly enhance
the raw sounds plus they
can be interchanged with
different pianos, while the
five-band EQ is very
powerful, too. The
modulation effects add a
bit of extra mojo to the
sounds, giving welcome
movement and life, but
the reverbs, though

decent enough, aren’t
particularly amazing.
Though there’s very
little to criticise in terms
of tweakability or
playability, it would still
have been great to have
more adjustment for the
Rhodes sounds and the
ability to choose different
strings for the acoustics.
It’s a real shame there’s
no pedal on/off resonance,
especially given that it’s a
flagship instrument.
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be selected. There are several acoustic
pianos, plus Rhodes and Wurlitzer
piano emulations and DX7 emulations.
These can then be fed through
modelled preamp stages based on
preamps and speakers found in Rhodes
and Wurlitzer pianos.

Following this is a Modulation block,
where sounds can be processed through
chorus, phaser, wah, flange and

In terms of sound, the CP1 is pretty
impressive, and it's hard to detect
any velocity sample switching

symphonic effects. These effects are
musical and warm, really helping to
bring the sounds to life. The Power Amp
section is again modelled on Rhodes
and Wurlitzer designs, but also includes
a vintage compressor for extra punch
and level control. It's powerful and
authentic-sounding, adding real guts
and finesse to the dry sounds. Next is
the Reverb block, containing eight
reverbs which include stage, room and
hall emulations though, surprisingly,
there’s no delay.

Finally, there’s a very powerful
Master EQ section with selectable peak
and shelf and adjustable ‘Q" parameters
for each band, enabling detailed
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customisation of every sound. Nothing
to complain about here!

Mixed bag

The CP1 is two-part multitimbral and
up to two sounds (such as Rhodes and
Piano) can be layered with little menu
diving — ease of use is something that
shines through on the CP1. Any major
function can also be user-assigned to

any of the dials and set to appear on the
screen in the main performance mode,
enabling you to have all your favourite
parameters to hand at all times.

In terms of sound, the CP1 is pretty
impressive; it's hard to detect any
velocity sample switching, so the
response is smooth throughout the
playing range and frequency spectrum.
However, it's not without fault and some
of the sounds can be a little lifeless and
boxy. The S6 model sounds a little too
nasal for my liking, though EQing does
help. You also end up relying on the
effects and EQs rather than using the
dry sounds on their own. Not to say that
the piano/electric pianos aren’t good in
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isolation, but they can lack a certain
sparkle and movement. These criticisms
aside, my favourite sounds include the
CF grand and the CP80 — as well as the
75 Rhodes model with stereo panning
turned on.

Overall, the CP1 is a mixed bag. On
one hand, on a playing and tweaking
level, you feel a real connection with it.
On the other, | can’t help feeling that
although it does
sound good, it
lacks a certain
magic that you'd
naturally expect
from a piano at
this price point.
The overall sound
and the technology
used are certainly impressive, but | was
hoping for more ‘wow’ factor. FM
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The technology combination
impresses but, considering the
price, it could have more features.

Voice Section: Two-part
multitimbral

Maximum Polyphony:
128 note

Tone Generator: SCM
(Spectral Component
Modelling)

Performances

Preset: 16 x 3 banks, use
16 x 3 banks

External: 16 x 3 banks
(USB Flash Memory)
Piano Block: 17 types
Modulation Effect Block:
10 types

Power: Amplifier /
Compressor Block-8 types
Reverh: Eight types
Master Equaliser: 5-band

Control Interface
Keyhoard: 88 keys

Display: 55 character x 2
lines, vacuum fluorescent
display (VFD)

Controllers: Pitch bend
wheel, Master volume
Connectivity: Line Out,
[/Mono, R (Unbalanced),

L, R (Balanced), headphone
jack, Foot Switch, Sustain,
Sostenuto, Soft, Assignable,
Foot Controller x2

MIDI: In, Out, Thru, USB

Dimensions:

1,385 x 420 x 173mm
Weight:

21.2 kg

Roland V Piano
Evolution

£5,312

Roland’s flagship stage
piano and the CP1's
closest competitor. More
expensive, but with even
more sound-shaping
options onboard. Also
uses modelling.

roland.co.uk

Nord Piano

£1,600

The newest Nord on the
block uses samples at its
core and is cheaper and
much lighter, plus more
gig-able than either the
CP1 or V-Piano.

clavia.se
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Korg SV-1 88
£1,599

Korg's latest sample-
based stage piano with
pianos, Rhodes, clavs,
organs and strings/synth
sounds onboard.

korg.co.uk
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