review | LINE 6 HX STOMP XL

| 1ncreased '99V‘1tc ing .
' retammga.tlfle powerful core of the iarger ﬂoor—




LINE 6 HX STOMP XL | rReviEw

LINE 6 HX STOMP XL approx. £599

CONTACT Yamaha UK PHONE 01908 366700 WEBwww.line6.com

What You Need To Know

It looks as though someone has
stretched an HX Stomp!
That's exactly what itis —an

expanded version that adds five
footswitches to make a total of eight.

Does it still sound the same?

9 Yes, it has exactly the same models
and the same presets. And it even has
the same connections.

So, what’s the point of it?

e Well, the HX Stomp gave you Helix
sounds in a smaller form that would
easily fit into a pedalboard, but was
perhaps limited by having just three
footswitches. This unit adds switching
flexibility while still being smaller than
the larger Helix floorboards.
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ntil now, the Line 6 HX Stomp
U has been the perfect fit for

anybody who wants to buy into
the Line 6 experience but doesn’t want
ahuge floorboard - or the price tag. Asa
pedalboard-friendly unit with Helix sounds
(all the same effects, amps, cabs and IR
loading as the flagship processor), it also
sports the same 24-bit/192kHz converters,
analogue impedance circuits and guitar
inputs with 123dB of dynamic range.

The HX Stomp is, however, lacking some
of the more complex Helix sound-building
combinations, something few would
consider adrawback, considering it has a
great range of sounds regardless and comes
atamuch cheaper price. Nevertheless, a
compromise that could put off potential
users is the fact the unit has just three
footswitches. While there are ways to
make these footswitches work for you, the
players who yearn for the flexibility offered
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All the footswitches have
conductive caps that .

- respond to touch to aid

in the editing process

by alarger number have had their prayers
answered by the introduction of Line 6’s
new XL version, which ups the footswitch
count from three to eight.

In Use

With a greater number of footswitches,
the HX Stomp XL has obviously grown in
width - so can it still be described as ’board-
friendly? Well, yes, we’d say so: it’s a little
over 130mm (five inches) wider than its
smaller sibling, but is still less than the size
of two Boss 500 series pedals side by side.
What’s more, that width difference isn’t
quite what it seems, because the smaller
HX Stomp had socketry on both sides as
well as the rear, so any plugs into those
side sockets would increase the footprint.
By contrast, the XL puts all its socketry on
the rear panel, meaning those side cheeks
could easily butt up against other similarly
equipped pedals on your ’board.
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HX Edit - HX Stomp XL

Tremale/ Autopan

Connect the HX Stomp to a
computer via USB and you'll get
access to the HX Edit software,
which makes easy work of all editing
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These up/down footswitches scroll
through the banks of presets and
can be pressed simultaneously to
enter Snapshot mode

Something else that’s migrated to the
back panel is the Volume knob, and it’s now
spring-loaded. This means you can set your
volume and push itback into the chassis,
soit can’t be accidentally knocked during a
gig. Granted, it’s probably a little bit harder
to tweak the output volume now, but the
nature of the pedal pretty much means it
would be a set-and-forget control anyway.

The XL has two more presets than the
smaller unit, but, apart from those, it’s still
the same set. What has changed, though, is
that you now get four snapshots instead of
three in a preset — a snapshot being a preset
within a preset, which can have altered
parameters, a different number of active
blocks, or acombination of both. These
come into play in Snapshot mode (entered
by pressing the two up/down arrowed
footswitches together) where they are
instantly accessible.

In fact, the switching between different
modes is really uncomplicated on the XL.
The two main modes we’d most likely

Set your volume ond
push the knob into the
chassis, so it can't e
knocked during a gig

gravitate to for practical stage use are Preset
and Stomp. In Preset mode, the four presets
in abank are mapped to footswitches A to
D and you change banks by using the up/
down footswitches. When you've selected
apreset, you can then simply hit the Mode
footswitch to enter Stomp Mode where
six blocks from the preset are assigned to
the main array of six footswitches, all with
colour-coded LED rings, mirrored in the
‘Play view’ display, which is divided into six
coloured rectangles.

There are two other modes of note. One
is a Looper mode, which assigns looper
controls across six footswitches - flexibility
that was previously only instantly available
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The Mode footswitch toggles
between Stomp and Preset
modes. Hold it for one second
to engage Pedal Edit mode

THE RIVALS

If you think this is still too big and three
footswitches will work for you, the
smaller HX stomp is available for under
£400. If you want to buy into Line 6 but
are looking for a less expensive
standalone unit with a treadle, there’s
also the POD Go (£399) with its eight-
footswitch configuration.

The four-footswitch Boss MS-3 Multi-
Effects switcher (£429) is a practical
addition to any pedalboard. It can run
six internal pedal effects at once while
integrating three external pedals.

For an alternative small amp modeller
with effects, try the six-footswitch
Atomic AmpliFire 6 (£499).

ifyou added external footswitches. The
other mode is Pedal Edit, which effectively
offers hands-free adjustment of parameters
using the footswitches. That may be

useful for a quick tweak on stage, but the
hands-on front-panel editing is already
straightforward, helped along by block
selection through brushing the cap of the
relevant footswitch. It is, though, based

on the fairly small display — away from the
stage it’s much more practical to access
the computer-based HX Edit software via
USB. There’s plenty of scope for assigning
parameters for external control and the
expression pedal/footswitch jack has
options for connecting up to two devices
ifyou use a Y-cable. By default, the socket
is set for a Mission SP1-L6H Line 6
Expression Pedal with a toe switch that
toggles between EXP 1 (Wah/Pitch Wham)
and EXP 2 (Volume/Pan). There’s also the
possibility of using MIDI control, as any
block or parameter can be assigned to an
incoming CC message.
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Sounds

Of course, all of the pedal’s facilities would
mean very little if the sounds weren’t up

to scratch, but there’s no danger there as
these pedigree sounds are already in use by
many guitarists for live work and recording.
With up to eight blocks (DSP permitting)
in a serial signal chain with parallel routing
possibilities, and in excess of 300 models
to fill them, including more than 80 amps,
the unit is capable of a sonic flexibility to
suit a wide range of music styles, whether
you’re looking for a fully processed
composite amp/cab/effects chain or

want to set up presets as pedalboards that
access abunch of individual effects. The

25 banks of factory-written presets reflect
that flexibility, ranging from some simple
straight-up ready-to-record amp/cab
sounds, through ambitiously complex sonic
constructs. Plenty to explore and maybe
use as springboards for creating your own
sounds if you don’t want to build presets
from scratch.

The display offers either
Play view or Edit view,
toggled with the adjacent
View switch. Play view
(shown here) is typically
used when performing

Verdict
It’s a clever move by Line 6 to offer two
alternatives to anyone who wants to add
Helix sounds to their existing pedalboard.
Or maybe they want to have it as the
centrepiece of a new rig, or even as their
sole source of effects — something that
the XL is particularly suited for with six
switchable effects instantly available.
Both also have that “fly rig’ capability for
easy portability and direct connection to
aPA, making great use of the amp and cab
simulation. What’s more, both usefully
lend themselves well to home recording
and silent practice with very flexible USB
audio capability, as well as dedicated
headphone output.

The XLs price tag might be around £200
more than its smaller sibling - but for
the increased onstage flexibility that’s on
offer here with those extra footswitches,
we reckon that’s money very well spent,
especially if you have the space to
accommodate it.

LINE 6 HX STOMP XL

PRICE: £599 (approx)

ORIGIN: China

TYPE: Multi-effects pedal with
amp/cabs and effects

FEATURES: Selectable buffered or
true bypass, 128 preset locations
(32 banks of 4), 8 in/6 out audio
interface, looper, tuner, MIDI,
regular firmware updates
MODELS: More than 300 effects
and models from Helix, M-Series
and legacy Line 6 products
CONTROLS: Volume, 5x soft knobs,
4x buttons, 8x footswitches
CONNECTIONS: Standard inputs
(L/Mono, R), standard outputs
(L/Mono, R), Stereo Send, Return/Aux
In (L/Mono and R), Exp pedal, MIDI
In, MIDI Out/Thru, standard stereo
headphone output, USB

POWER: Supplied 9VYDC DC-3G
adaptor 3000 mA

DIMENSIONS: 316 (w) x 120 (d) x
68mm (h)

Q/10

PROS Helix sounds without buying
a Helix; workable size; practical
footswitching arrangement; flexible
connectivity options; audio interface
functionality; MIDI control

CONS The pedal needs high
current and the supplied adaptor
is quite large if you're considering
pedalboard mounting
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