GEARREVIEWS

ddrum

Acoustic Pro

Triggers

£179 | Jordan McLachlan finds out
whether ddrum's new Acoustic Pro
triggers are as good as ever

- ESSENTIALS

PRICES

Ddrum

Acoustic Pro

Triggers

set £179.95

CONTACT

Bill Lewington
8Hornsby Square
Southfields Business
Park

Laindon

Essex

SS156SD
Telephone
01268413366
Website
www.ddrum.com

aving recently featured one of
|—| ddrum’s newer offerings in the

shape of the Dios acoustic kit,
we're back on more familiar territory
where the now American-owned brand is
concerned. ddrum made its name in
electronic percussion (both kits and
triggers) and thisissue it's the turn of the
company's new Acoustic Pro Triggers to
take centre stage.

For those with even a passing
knowledge of converting adrumhead'’s
acoustic energy into an electronic
signal, ddrum'’s reputationin the field is
agiven. ddrum triggers have graced
more pro kits, on international stages
andin the world's finest recording
facilities, than any other trigger device.
Usersinclude an array of stars from all
genres, from Helmet's John Tempesta
to Prince’s John Blackwell — no matter
what you play or what sounds you want
to trigger, ddrum stuff has become de
rigeur for thousands of pros and serious
amateurs over the years.

Whichis why it's a little disconcerting,
onyour first encounter with the Pro
triggers, to find that they're so
unprepossessing in terms of the way

they're constructed. For units that
provide the link between acoustic drums
and sound modules in high pressure
situations, they're remarkably simple.

Simple But Effective
There's an even more stripped-down
offering from ddrum (the Red Shot
range), but even the Acoustic Pros
dispense with any unnecessary
constructional niceties. Each of the units
in the box set here (which ships with three
tom, one snare and one kick drum
triggers) is builtinto a straightforward
bent steel chassis, adorned with simple
grey ddrumlogo. Any simpler, or less
well-made, and they'd look almost
agricultural.

The tom and snare triggers are
exactly the same in terms of build.
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Assingle boltis all
that's needed to ensure a solid
connection betweentrigger and shell

The simple design

of the triggers promotes
flexibility — they can be fixed
anywhereonarim

There's anotch cut into the shorter part
of the ‘'-shaped bracket for clipping
over the drumhoop, and a drum-key
tensionable rod that holds the unitin
place. It's a 30-second procedure to
throw a trigger onadrum and get it
secured. Perhaps the only upgrade to
this arrangement would be some kind of
protective strip onthe section that butts
up against the drum shellitself. | can't
see vintage drum owners risking the
triggers marking their precious shells —
but then again, do vintage kit lovers use
triggers? It's amoot point. The only point
of difference between snare and tom
triggers is that the snare type also
features a transducer mounted on the
inside of the clamp, which brings itinto
contact with the rim of the drum, thus
allowing separate triggering signals from
head and rim.

The kick drum trigger works in similar
fashion to the tom units, but this time the
clamping actioninvolves a plate (to
which the trigger pad itself is fixed) that
allows alittle movement to suit the
various size of kick drum hoops to which
itmight find itself attached. Here as well
is athick rubber pad on the underside of
the main section to ensure the trigger
doesn’'t move about during use.

All On Show

The electrical trickery within the triggers
is as uncomplicated as the rest of the
devices. The sensors that rest against the
heads are encased ina square of blue
foam and these are connected to XLR
jacks by wiring that's in clear view. Wires
are just about kept out of harm's way by
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XLR connectors
are used on each trigger.
Because they lock into
place, there'snoworry
about cables coming loose

cable routers or plastic sleeving, but again the Heath Robinson
effectistothe fore.

But really, given that ddrum triggers have been proven to
work in the toughest situations over decades, who should
worry? The design just works, and with minimal interference
to the shells and the way you play. The triggers don't have to
be fixed to the drums so hard that they interfere with the
response of the head and they demonstrate excellent
responsiveness, with a dynamic range that takes softly-
softly ghost strokes and cracking backbeats inits stride.

The XLR connector affords a real sense of roadworthy
reliability (and is certainly a preferred option over the jack
output of the cheaper Red Dots), and the fact that the

triggers are a plug-and-play option with pretty much any P ROF ESS I O NAL

drum module means there's no faffing from that point of

view either. ddrum also reckons that this latest showing
offers a stronger signal output (up to 20 percent) than
previous incarnations. Despite not having earlier
versions to hand during the review period, | can say that,
just as expected, these little red gems performed
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settings where there’s no room for error. It's because it performs its task effortlessly,
with no fuss, and in a package that means it'll take a beating gig-in, gig-out. If you're a
pro player who uses an acoustic/electronic set-up then chances are you'll already be
using these (or an earlier version). If you're not, but you're serious about investing in

triggers that will outlast every other part of your drum arsenal, you know what to do...

Q Great, fuss-free performance at a sensible price

° Some shell protection might be nice
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