
You may not have heard of Kali Audio and 
you can be forgiven. This Californian 

company have only been around for a couple of 
years but with their LP range of monitors, offer 
an incredibly detailed listening experience for 
silly money – the Holy Grail of studio monitoring, 
basically.  The LP range is named after Lone Pine, 
a charming-sounding town near the Kali Audio 
base and these new IN speakers maintain that 
wonderful ethos, named after Independence, a 
town that is ‘one up’ from Lone Pine on the map. 
They also share the components, drivers and 
technology used in the LP speakers, so will they 
make as big an impact? 

IN depth
The LP range of speakers are two-way, meaning  
that they have just a woofer and tweeter to 
cover your bass and treble needs. The IN range 
are ‘one up’ on the map and one up with drivers, 
adding a third mid to join the dots between the 

same woofer and tweeter and home in on the 
mid range. Interestingly this 4-inch mid driver is 
placed coaxially around the 1-inch tweeter, 
rather than in between the woofer and tweeter 
as you’d find on most traditional 3-way 
speakers. This design, say Kali, delivers a “stereo 
soundstage that presents the listener with a 
hyper-realistic level of detail. The soundstage 
that you hear will have every detail that’s 
present in the mix”. 

That, dear readers, is monitoring in a couple 
of sentences. You want to hear all the detail, 
even the mistakes; in fact especially the 
mistakes so that you can correct them. 

The IN-8s also boast other specs to back up 
the pro claims. There’s a front-firing port tube, as 
found on the LPs, that is designed to cut down 
the chuffing effect that you sometimes get from 
speakers where air is pushed out at different 
levels, creating noise. This helps cut that while 
maintaining a tight low-end response. There’s 
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 IN-8     £699   
The IN-8s are new speakers from a company which have already taken 
the studio world by storm, offering both great value and great results

8-INCH WOOFER
The bass driver 
delivers a great 
response but you can 
opt for the additional 
WS-12 subwoofer if 
you like

COAXIAL DRIVERS
The tweeter sits on top 
of the mid-range 
driver to help offer a 
wider sweet spot

LOW-NOISE 
PORT TUBE
This helps 
generate powerful 
and tight bass 
without port noise 
or chuffing

THREE INPUT TYPES
Choose from regular jack, 
RCA or XLR inputs 

DIP SWITCHES
These are 
generally used to 
set EQ positions 
depending on 
where you have 
the speakers set 
up, but are easy 
to set

DIAGRAMS
All the main ways of setting up 
speakers are shown, including on 
stands and desktop

also 140 watts of power, shared between 40 
watts for the tweeter and mid-range drivers, 
plus another 60 for the woofer; a maximum 
Sound Pressure Level of 114dB (a big level 
indicating how loud they go before distortion 
kicks in) and a frequency response of 37Hz to 
25kHz. This is decent but should you wish to 
expend the low end, there’s also a new (and 
absolutely massive) subwoofer in the Kali range, 
the WS-12 which we also have in for test – see the 
box opposite for more thoughts on this. 

  
Small price, big speakers
So specs-wise, we’re looking good so far, and 
setting up, we’re impressed too, as the ‘more for 
your money’ vibe continues. These are big  
speakers for starters, not too heavy (10.4kg 
each) but at 44.1 x 28.5 x 25.4cm (height x depth 
x width) they won’t suit tiny studios. And 
besides, that coaxial design means they are best 
suited to a space where you can really enjoy that 

EDITOR’S CHOICE

EQ SHELVING
These allow you to 
choose whether to 
boost or cut your low 
and high frequencies
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fuller and wider sweet spot and are really 
designed for spaces where up to three people 
can listen at the same time. 

Setting them up is a breeze though. Kali say 
they are designed to be as easy to use as 
possible. There’s the flexibility of a trio of input 
types: RCA (for consumer grade inputs) plus TRS 
and XLR for more pro devices. The only 
stumbling block for newcomers to monitoring 
might be the dip switches. These are a common 
setup feature found on studio monitors and 
allow you to tailor the speakers’ EQ response, 
depending on where and how you have them 
set up. Before you go running for the hills, the 
beauty here (again, as with the LPs) is that you 
get diagrams showing you various speaker set-
ups and then the corresponding DIP switch 
settings. You don’t even have to understand 
what you are doing – just switch the switches 
according to how you have the IN-8s set up. 

We had ours relatively close to the studio 
back wall and on stands. Easy; that’s diagram 2 
so move switch 1 up, and keep 2 and 3 down. 
Then you have two switches each to set low and 
high frequencies up or down (we left as neutral, 
so down) and a final switch to move up if you are 
using the RCA input. 

Nothing better
In all our years testing monitors there is really 
no better feeling than playing a mix you have 
been working on through better monitors; just 
hearing the clarity, the extra width and extra 
dynamic range. The only issue here was that we 
weren’t expecting this euphoric moment as 
these speakers come in at half the price of our 
reference monitors. At best we were expecting 
them to hopefully match the response of the 
more expensive speakers; instead they gave us 
that ‘wow’ moment anyway. 

At first this was due mostly to the physical 
‘size’ of the sound. These are big monitors so in 
our small-to-mid-sized space they not only pack 

a punch power-wise but also dimension-wise. It’s 
like a wall of sound enveloping you in the most 
intoxicating way. But after that initial impact, it’s 
the detail that shines through. On our trusted 
(that is professionally mixed) tracks, we could 
enjoy the layers of bass being distinguished 
where necessary (rather than muddied up 
which you find on cheaper speakers). 

And then there’s the width. You don’t often 
believe the claims with speaker manufacturers 
as very often the end results can be so subtle 
that you barely notice them, instead simply 
stroking your chin in a knowing way like you 
really did hear that extra 0.1dB in the high mids. 
So here we weren’t really expecting that claimed 
greater sweet spot but we certainly got it, so 
much so we nearly wore our chair wheels out 
rolling around the studio space finding its limits. 

We’ve enjoyed reviewing the IN-8s so much 
that it almost pains us that we can’t recommend 
them to everyone. Their girth, power and 
physical size will be too much for many small 
studios (who should consider the Lone Pines, 
which boast much of the tech in a smaller 
package). For anyone else, with a space less 
limited than their funds, we can think of no 
better speakers for this kind of money. Quite 
simply: extraordinary. 

 Web     kaliaudio.com  

Verdict
 For    Big, wide and spacious sound
Very easy to set up with flexible dip 
switch operation
Great value considering the sound

  Against    Overkill for very small 
studio spaces

  Kali Audio made a splash with the LP 

monitors and the IN-8s are just as dramatic 

a release. This is serious pro monitoring at 

a fantastic price. Highly recommended 

10  /10

Alternatively
Presonus Eris E8XT 

280 » 8/10 » £440
Only two-way speakers but they 
share other features including a 
wide sweet spot. And cheaper

Kali Audio LP-6
£300
The smaller sister shares much of 
the tech of the IN-8, including the 
drivers, and will suit smaller spaces 

Also delivered with IN-8s was the  new 
WS-12 subwoofer. These types of 
speaker are designed to deliver more 
lower frequency detail, not, it must be 
said, more bass; they should simply 
give you a more accurate 
representation of what you already 
have. Getting a decent subwooofer is a 
good option especially if you are 
mixing bass-heavy music genres. You 
will be able to, for example, separate 
your kicks and basslines with more 
precision if you can hear exactly where 
they are in the mix.

WS-12 is designed to complement 
the IN range and dips down to an 
incredible 23Hz with 100W of power 

and is great value at just $599. We tried 
it with the IN speakers and the 
attention to detail down there is 
astonishing; not that you don’t get a 
great response already with the IN 
range, but this subwoofer presents you 
with an extra few Hz of detail and a 
more accurate picture. 

Do we recommend it? A little like the 
IN-8’s themselves, WS-12 is overkill if 
your studio is small – this thing is huge – 
but it is a great option for bass 
producers. The WS-12 and IN-8 
combination is extraordinary and at a 
great price but there are many 
scenarios where the speakers on their 
own will do a grand job.

A massive subwoofer

Setup diagrams around the back make setting up easy

WS-12 is a massive 
block of sub 
power. Overkill for 
many but lovely 
for bass nerds

“They are really 
designed for a space 
where up to three 
people can listen at the 
same time”

July 2020 / COMPUTER MUSIC / 69

kali audio in-8 / reviews <

CMU283.rev_kali.indd   69 01/05/2020   16:29


