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BOSS GT-10 <

Thelatest modelin the popular GT line hasa clearer interface,
butisnoless sophisticated under the bonnet by Adrian Clark

T he floorboard multi-effects
market can seem pretty
conservative at times, but
it’s still interesting to watch how
aproduct range has developed
over the years. Elsewhere in this
issue you'll see the DigiTech
RP500, the latest addition to a
productline stretchingback to
1992. As far as we can work out,
the only other continuous product
line to rival that is the BOSS GT
series, which has been developing
more slowly, but has still played a
major partin the evolution of this
pedal type since the mid-nineties.

One of the criticisms of the last
GT unit, the GT-8, was the sheer
complexity of the user interface
compared to the ‘amp-style’
layouts used by Line 6 and others.
While it could arguably be
described as being more amp-
style in terms of the unparalleled
amount of real-time control, the
number of knobs and pushbuttons
onthe GT-8 made it quite tricky
tonavigate in a hurry.

This is the perennial problem
with multi-effects units: how
much control should you have
instant access to, and how much
should be hidden in menus? With
the GT-10, BOSS has dialled back
agreatdeal of the real-time
control. However, as we'll see,
this certainly doesn’t mean we’re
jumpingback to the bad old days
of the nineties where menus and
nested menus ruled the roost.

Construction is very solid, with
the whole unit housed in a steel
casing. The expression pedal is
made of the same material, leaving
only the raised plastic knobs and
footswitches as possible onstage
damage risks. A raised metal
‘kerb’ separates the main row of
footswitches from the rest of the
control panel. Thisis areally good
idea as there isn’t much space
between the hand controls and
footswitches, so it stops your

boots from inadvertently hitting
the patch editing buttons!

Inuse, the GT-10’s patches are
arranged in banks of four; there
are 200 factory presets and 200
user memory slots. Navigation
involves the bank up/down
footswitches and the first four of
the main row of footswitches. The
other two switches on the main
row are used for ‘Control’
functions, thatvary according
to the current patch.

Dig a little deeper and youll find a mind-
boggling level of flexibility in the GT-10

The GT-10’s interface is simpler than the GT-8’s ft;r bet-fer on-the-fly tweaking

BOSS GT-10 £369
EFFECTS

Onmost of the presets, the first
switch selects the preamp
channels, while the other toggles
an effect on and off.

For quick, on-the-fly
adjustment, the control panel
features a main output level
control and four more knobs that
alter the four parameters (again
patch-dependent and user-
assignable) shown at the bottom
of the large, bright display. A row
of pushbuttons enables you to add
or remove a particular effects
module from the patch quickly.

Things get a little complex when
you start exploring the intimate
workings of the GT-10, but don’t
panic justyet. The EZ-Tone
feature offers an easier way of
accessing the operating system,
with a clear graphical interface.
Having entered your pickup type
and output set-up, you can then
choose tones from arange of
genre-specific groups. The power
of the GT-10’s large display
becomes obvious in the next step,
where overdrive/distortion

The Rivals

Most big FX makers seem to be
chasing the amateur/bedroom
market, even with their largest
units, so there aren't many
direct rivals. Zoom's G9.2tt
(£349) comes closest, and has
twin valve amplification stages.
DigiTech's GNX3000 (£399) is
less flexible, but it does have a
drum machine and ‘Warp'
function. Line 6's PODx3 Live
(£410) is the closest rival in
terms of pro features, and is
suitably rugged for live use.
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EFFECTS

The complex interface of the GT-8 has
been stripped down and simplified

characteristics and effect settings
are controlled. This is done by X-Y
co-ordinates on screen, rather
than with lists of numbers.

It sounds complicated, but
it’s really very easy to use. For
example, when setting overdrive,
movingthe cursor left or right
adjusts the soft/hard nature of the
overdrive, while moving it up or
down fine-tunes its suitability
for rhythm or lead use. It’s very
intuitive and enables you to
concentrate on the overall sound,
rather than adjusting parameters
inisolation. Alternatively, you can
use the EZ-Tone Edit button for
quick access to four useful
parameters in the current patch.

Should you choose to delve a
little deeper, you’ll find a mind-
bogglinglevel of flexibility in the
GT-10’s signal chain. There are
10 modules (see spec check for
details) and all can be used
simultaneously. As we mentioned,
the preamp models have twin
channels, and these can be used
inavariety of ways: one at a time,
mixed, panned in stereo or
dynamically switching according
to your picking dynamics. Apart
from the preamp channels, all the
effects modules can be moved
within the chain.

Sounds

Inkeeping with the polished,
assured feel of the overall design,
the GT-10 sounds great. Even with
the standard line-level outputs,
the 24-bit processing of the dual
COSM modelling engines is
apparent. There’s plenty of rich
detail to the amp sounds, and the
reverb and delay effects are crisp
and well defined.

Aswe’ve mentioned before,
these modelling/effects units
have now reached such alevel of
sophistication that they can’tbe
judged on simple functionality.
They all make great sounds that
do apretty convincing job of
sounding somethinglike real
amps. The difference now is down
to personal taste and which unit
does the best job of satisfying your

personal concept of ‘Marshall-
ness’ or whatever.

Although the DigiTech RP500
isa good bit cheaper than the
GT-10, it also boasts the latest
version of a proprietary modelling
technology. Comparing the two
units side by side, the GT-10 has a
brighter overall sound that is more
apparent on overdriven patches.
If anything, this works slightly
better on the metal tones which
seem to have a tighter mid-range
response. For cleaner sounds and
modulation effects there isn’t
much init, although we were
particularly impressed with the
richness of the GT-10’s plate
reverb sounds. All this proves is
that there’s no ‘perfect’ model of
afamous amp sound; you have to
decide which one works for you.

Although the generally
professional feel of the GT-10
means that you won’t find adrum
machine or input for your MP3
player, one particularly nice
feature is the Phrase Loop. This
loop sampler is controlled via the
bank up/down footswitches and
offers up to 38 seconds recording
time in mono; stereo operation
halves this. It’s quite rudimentary,
so there’s no facility to undo your
last overdub, for example, but it’s
great for experimenting with

layered guitar textures and
practising your improvisation
skills. What’s more, the sound
quality is excellent.

Verdict

You can probably tell that we’re
impressed with the GT-10, but
then we expected to be; the GT
range hasbeen dependably classy
for over 10 years. It’s good to see
that the complex interface of the
GT-8 hasbeen stripped down and
simplified for the new model, and
the resultis very user-friendly,
despite the system’s flexibility.

It might be considerably more
expensive than alot of
pedalboard units on the market,
but we think it’s a fair price. This
isn’tabudget-priced unit for
bedroom jammers, but it’s a great
tool for a professional gigging or
recording guitarist. This is
evidenced by the durable
construction, top sound quality,
flexibility of the operating system
and the range of connections.

Thebottomline

We like: Fantastic sound
quality and user-friendly looper
We dislike: Not much scope
for movement on the
expression pedal

Guitarist says: Not all multi-FX
are equal. The GT-10 treads the
fine line between features and
durability, and it delivers

BOSS GT-10

PRICE: £369

ORIGIN: Japan

TYPE: Modelling multi-effects unit
FEATURES: Wide range of effects and
amp models, tuner, assignable expression
pedal, looper

EFFECTS: Ten modules with a huge
range of amp models, distortion and
overdrive, modulation effects (two
different mod effects can be used
simultaneously), reverb and delay
PATCHES: 200 presets, 200 user slots
MIDI: Yes, control and program
change messages

CONNECTIONS: Input, left/right line-
level outputs, headphone output, external
loop send/return, relay for switching
external amp channels, external pedal/
footswitch jack, USB jack, S/PDIF
digital output

DIMENSIONS: 77 (h) x 542 (w)
x272mm (d)

WEIGHT (kg/1b): 4.9/10.8

POWER: DC adaptor (supplied)
OPTIONS: None

Roland UK 01792 702701
www.roland.co.uk

Test results

Build quality odkokkok
Features ok -
Sound 2.2.8.0. 01
Value for money Jokokok

GUITARIST RATING ok kok
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