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ZED-10FX | £293

Featuring rugged construction, flexible 1/0 and
comprehensive effects, Allen & Heath’s ZED-10FX
sounds like a winner. Jono Buchanan checks it out...

% ON THE DVD
WHAT IS IT?

A compact but flexible
mixer and audio interface
combo providing a hub for
your studio, or flexible live
sound control

CONTACT

Who: Allen & Heath
Tel: +44 (0)1326 372070
Web: allen-heath.com

1 Flexible routing options
2 Onboard effects and 1K
Multimedia X-Gear tie-up
3 Built like a tank
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K-based Allen & Heath
have a proud pedigree as
builders of high-quality
mixing consoles, with
products aimed at both top-flight
studio and at venues requiring
front-of-house live sound control.

The subject of this review is the
ZED-10FX console, which boasts USB
audio connectivity and an onboard FX
suite, to complement its capabilities
as a studio router and compact live
sound console.

Crucially, the construction design
matches A&H'’s larger format mixers,
with individually-mounted circuits for
each stage, rather than one flat panel,

which yields a rugged, tough
construction that will suit studio and
live sound applications alike.

Looking around

The ZED-10FX's top panel provides all
the physical inputs and controls, with
just the power inlet and on/off button
housed at the back. The first four
channels are mono, with the first two
intended for mic or line sources and
channels three and four set up for mic
or guitar/Hi-Z instrument sources.

All four channels feature gain and
level controls, a high-pass filter with a
slope at 100Hz, flexible and
open-sounding three-band EQ with

sweepable mid-range between

120Hz and 4kHz, sends to the
auxiliary and onboard FX buss, a solo
button and an extra button to route the
signal to a ‘record’ buss, which is a
bonus output allowing you to record a
live show, for example.

There's a global 48V phantom
power supply for the four mic pres
which give a warm and open,
transparent sound. There are then two
stereo source inputs with shorter
channel strips — there’s no mid EQ or
high-pass filter on these channels but
that makes sense in the context for
which they’re intended.

These stereo inputs are flexible
though — as well as the expected %4”
jack inputs, RCA phono inputs are
offered on the first pair, while the
second stereo input can receive an
additional ‘Playback’ stereo signal or,
by default, route the USB audio input
into the mixer at this stage.

Despite the compact nature of the
console, its potential flexibility is
impressive — check the Your Flexible
Friend box to see just how it could be
configured for live use, in particular.

Master section

The mixer's master section gives the
best indicator of just how adaptable
this little mixer can be. There are
separate controls for the master output
level and Playback buss (where any
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additional source such asa

can be connected for pre-gig warm up
music, for instance), while the
Playback buss can also be routed
through to the dedicated auxiliary buss
via its own send level, so it can be
incorporated into the mix, or used as a
monitoring cue for onstage performers.

The headphone port in the bottom
right-hand corner will monitor the main
mix by default, but can alternatively
provide a feed from the Playback buss,
direct from the Auxiliary, or the Record
buss, so you can easily check what’s
being heard at any stage of the input or
output process. ‘Solo’ mode is
available on each channel and this too
has its own level dial, while a pair of
ladder LEDs provide you with the visual
feedback you need.

Output-wise, there are also options
aplenty as the master balanced outs
are flanked by stereo mix inserts, as
well as dedicated FX and Auxiliary

One neat touch across the top
panel of the ZED is that signal flow
possibilities have been mapped out

outputs and RCA phono Monitor
outputs — great for live use.

One neat touch across the top
panel of the ZED is that signal flow
possibilities have been mapped out
with arrows showing where connections
can be internally routed, so if you're
new to mixing desks or need to think
quickly on your feet in a live sound
situation, you can get to grips with
where your audio is going and in this
context, the ZED-10FX would
also make a great ‘teaching console’.

Even the USB output is
configurable, as it can route the
Auxiliary Effects or Record Busses in
preference to the Main Mix if you
choose, which means you could simply
use the ZED-10FX as a USB external
effects processor if you liked.
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Your Flexible Friend

The ZED-10FX may be

dismiss its flexibility,
particularly as a live
console. For starters,

while many manufacturers

claim to build studio/live
hybrid consoles, many
don’t stand up to the
rigors of regular use as
they aren’t built like this!
One obvious
configuration would be to

physically small, but don’t

channels for &als,
and bass guitar on inputs
three and four, with
keyboards or a laptop on
the first stereo pair.

The auxiliary buss can
provide monitoring, while
the effects can be
tweaked for the venue and
can either be sent to the
performers on stage or
not, as desired. The gig

can be captured via the
Record buss and the live
engineer can toggle easily
between monitoring
what’s heard by
performers on stage or
check the Main mix feed.
If you're feeling brave, you
could even set Amplitube
up on a laptop and tweak
settings in real time for
the lead guitarist via the
USB connector port!

Connectivity
As an audio interface, the ZED-10FX is
plug-and-play, with your DAW
recognising a new USB connection as
soon as you boot up.

There are no direct outputs from
the individual channels, so you'll find
there are only two inputs into your

DAW but this is no surprise at the
ZED-10FX’s price point. The standout
internal feature is the integration of
FX (hence the name) from Allen &
Heath’s own larger live consoles, with
one of 16 effects algorithms applicable
to your mix as you work.

These include reverbs, delays (and
combinations thereof) as well as
flanger and chorus types too and once
you've selected the effects algorithm
you want, you can adjust tempo using
a ‘tap’ button if applicable, or hold the
tap button down to alter the value of a
chosen effects parameter.

One parameter is assigned to each
algorithm, so reverbs can change in
size, delays can regenerate for longer
and chorus effects can be made
deeper, for example. ZED-10FX’s

launch coincides with a new
collaboration with IK Multimedia as it
ships with the latter's X-Gear modular
amp modelling system.

While the latter is a shell for
Amplitube users to configure their
existing amp modelling bundles, the
ZED-10FX's bundled version will offer
three hand-picked
models, with mic
and stomp pedal
options too and
can run either
within a DAW or
as a standalone.

All'in all, this
mixer is a very
rugged, flexible piece of kit that goes a
fair way beyond many of its
competitors at this price point and
even higher. It comes highly
recommended. FM
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A flexible, incredibly solid mixer
with plenty of routing and FX tricks
up its sleeve.

Input

Mono channel (XLR) Input:
-10 to —60dBu for nominal
Mono channel Line Input
(Jack socket): +10 to
—40dBu

Stereo Input (Jack or
phono sockets): 0dBu
nominal

Output

L/R Outputs ( XLR) Normal/
DI out: 0dBu/-30dBu
+21dBu/-9dBu maximum
Aux & FX Outputs: 0dBu
nominal. +21dBu
maximum

Record & Monitor Outputs:
+21dBu maximum

Frequency Response
Mic in to Mix L/R Out:
+0.5/-1dB 10Hz

to 30kHz

Line in to Mix L/R out 0dB
gain: +0.5/-1dB 10Hz

to 25kHz

Stereo in to Mix L/R out:
+0.5/-1dB 10Hz to 30kHz

THD+n

Mic in to Mix L/R Out, 10dB
gain: 1kHz +10dBu out
0.002%

Mic in to Mix L/R Out:
1kHz 0.01%

Line in to Mix L/R out 0dB
gain: 0dBu 1kHz 0.003%
Stereo in to Mix L/R out
0dB gain: +10dBu 1kHz
0.002%

Sample Rate: 32, 44.1,
or 48kHz

Dimensions:

336 x 275 x 95mm
Weight:

3.3kg

ALTERNATIVES

Mackie Onyx 820i
£398

The Onyx features FireWire
audio connectivity and Pro
Tools compatibility.

mackie.com

M-Audio NRV-10

£397

Another compact mixer
featuring faders, onboard
effects and FireWire.

maudio.com
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