
 Ozone is iZotope’s acclaimed all-in-one 
mastering system, intended to provide all the 

tools you need to produce professional-quality 
masters, with dedicated modules covering 
everything from EQ and dynamics to limiting 
and stereo image processing. Like version 6 
(10/10, 212), Ozone 7 lets you construct a 
mastering chain of up to six modules and comes 
in standalone and plugin formats (VST/VST3/
AAX/AU). For an extra £170, you can step up to 
Ozone 7 Advanced, which boasts three more 
modules, iZotope’s Insight Metering plugin 
(8/10, 190), ten of Ozone 7’s modules in 
individual plugin form, and the new Codec 
Preview feature (see Cracking the Codec).

Key elements carried over from previous 
versions include the Maximizer module, with 
iZotope’s proprietary Intelligent Release Control 
(IRC); the Imager four-band stereo image 
adjuster; the four-band harmonic Exciter; 
parallel/multiband compression with adjustable 

detection filters; and analogue and digital EQ 
modes, with fully adjustable phase response (all 
the way up to linear phase) and Match EQ mode 
for the latter. Useful general features include 
stereo, mid/side and left/right operation; undo/
redo history; A/B/C/D compare; loudness 
compensation mode; and clear graphical 
metering throughout for visualising what each 
module is actually doing to the mix.

Although Ozone is intended for mastering, 
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The busy bees from Boston are back again with yet another edition of 
their flagship mastering powerhouse, packed with exciting new features

“Like version 6, Ozone 
7 lets you construct a 
mastering chain of up 
to six modules”

WAVEFORM VIEW  
Navigate playback of 
up to 16 imported 
audio files with the 
cursor, and create 
fade-ins/outs

FILE/EDIT
Import WAV, AIFF, MP3 
and FLAC, pick your 
audio driver and set 
myriad preferences

METERS
Set and 
compare input/
output levels 
with accurate 
RMS and peak 
monitoring  

TRANSPORT CONTROLS
Includes precise playback position 
and total running time of all 
imported audio files

MAIN WINDOW
Edit the selected module 
here, with detailed visual 
feedback for most of them

AUDITIONING
Bypass with 
optional loudness 
compensation, 
check your master 
in mono and apply 
MBIT+ dither

MODULE SLOTS
Load up to six 
freely 
rearrangeable 
modules, including 
third-party plugins

PRESETS
Presets for specific mastering/
mixing tasks to get you started

HISTORY/SETTINGS/HELPS
Compare A/B/C/D settings, view 
undo history, configure Ozone and 
open the PDF manual

some renegade producers and mix engineers 
have been known to use it as a mixing tool. 
While iZotope acknowledge this occasional 
repurposing, they’re keen to emphasise that 
Ozone is not designed to be a general-purpose 
channel strip – audio quality is always the main 
development consideration, and some of the 
modules can be very heavy on the host CPU. 
iZotope Alloy has a similar architecture to 
Ozone, but its modules are less resource-hungry 
and thus are far better suited to mixing duties.

Module citizens
First among Ozone 7’s new modules is the 
Vintage Limiter, based on a Variable Mu design 
like the much-sought-after Fairchild 670, but not 
intended to specifically emulate that classic 
hardware. We found Vintage Limiter’s three 
modes to offer more of a smooth, coloured 
sound than the existing Dynamics and 
Maximizer modules. Analog mode features a 
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quick attack and variable release time that lets 
your bass breathe nicely. Tube mode has 
variable attack and release times, and sounds 
great on transient material. Finally, Modern 
mode is the quickest, mixing analogue-style 
non-linearity with IRC limiting and transient 
reproduction – it’s the least vibey mode of the 
three, but the most precise.

Also new in Ozone 7 is a fourth IRC algorithm 
for the Maximizer module, aptly named IRC IV. 
This works using a technology that iZotope call 
Spectral Shaping. Effectively, IRC IV makes 
spectral adjustments in response to the input 
signal’s frequency spectrum in order to prevent 
peak frequencies causing unwanted distortions 
when limited. You could think of it as a real-time 
frequency-flattener. IRC IV will, for example, 
gently even out the frequency response of a 
kick drum that’s too boomy, rather than let it 
distort the vocals or instruments when limited.

IRC IV can be switched between Classic, 
Modern and Transient modes. Classic mode is 
said to be most similar to earlier Ozone limiting 
algorithms, while Modern and Transient modes 
are designed to provide greater clarity and 
detail (the latter specifically optimised for 
maximum transient preservation). All three 
modes sound exceptional – it’s in the upper tier 
of limiters, for sure – and of course, you still have 
the Character slider, increasing or decreasing 
the speed of the overall Maximizer response 
time to help hone the sound.

Users coming from the standard version 6 to 
Ozone 7 will be pleased to learn that the 
Dynamic EQ module first introduced in Ozone 6 
Advanced is now part of the Standard package, 
enabling you to make responsive tonal 
adjustments to the mix only when selected 
frequency bands pass an adjustable threshold.

Fine Vintage
Ozone 7 Advanced edition also includes the new 
Vintage Tape, Vintage EQ and Vintage 
Compressor modules. Vintage tape is modelled 
on the Studer A810 tape machine, with a typical 
set of tape machine tonal controls (Bias, 
15/30IPS, Low/High Emphasis) but none of the 

hiss, wow and flutter associated with using the 
real thing – good for gently sweetening and 
softening a mix. Vintage EQ is based on the 
revered Pultec EQP-1A and MEQ-5, with the 
classic curves that the original hardware is 
known for overlaid on top of a spectrum 
analyser. Lastly, Vintage Compressor is a 
feedback compressor not based on any 
particular piece of hardware, but generally 
emulating the tone and movement imparted by 
classic analogue designs.

All the Vintage modules help to add depth 
and sheen to the mix, with their authentic 
analogue warmth and subtle saturation.

Lucky 7
It seems that iZotope have done it again. Ozone 
continues to democratise the dark art of 
mastering and, with its outstanding module 
designs and helpful presets, really does put pro 
results within the reach of users at pretty much 
all levels. Version 7 cements the software’s place 
at the very top of the digital mastering tree, and 
if mastering is your main gig, the Advanced 
version is an essential addition to your setup.  

 Web � www.timespace.com
 Upgrade � V7 Standard from V1-6 Standard, £67;  
V7 Advanced from V1-6 Advanced, £135; 
V7 Advanced from V1-6 Standard, £169

Verdict
 For � Easy to use
Superb, beautiful interface
AAC/MP3 export
Delicious new Vintage modules
Codec preview in Advanced version

 Against � Only six module slots
Not all modules have dry/wet mix
We’d like more oversampling options

With its new Vintage modules, IRC 4 

Maximizer mode and clever Codec 

Preview feature, Ozone 7 makes genuinely 

effective mastering easier than ever

10/10

Alternatively
Slate Digital Mix/Master Bundle
N/A » N/A » $20/month
Some of the best-sounding 
processing plugins on the market

FabFilter FX Bundle
N/A » N/A » £602
Beautiful, intuitive interfaces and 
mastering-grade effects

Despite its new Vintage modules, 
iZotope have aimed Ozone 7 squarely 
at today’s music producer. In 2016, 
you’re unlikely to be catering to the 
cassette tape market, but it’s 
reasonable to assume that your 
polished masters will be consumed via 
lossy, compressed media much of the 
time. Digital music stores and services 
like SoundCloud and Spotify typically 
use MP3 or AAC format to keep storage 
and bandwidth usage to a minimum.

Of course, the problem is that, since 
these formats remove particular 
details from the sound, some of the 
hard work you’ve put into getting your 
master sounding perfect might be lost. 
For example, a master that peaks at 

-0.05dB in your DAW (or Ozone 7 
standalone) could clip heavily when 
converted to MP3. You might also 
notice artifacts in the stereo field.

Ozone 7 features MP3 and AAC 
export, so that you can deliver the final 
files directly from the software; and 
Ozone 7 Advanced introduces Codec 
Preview, which lets you audition MP3- 
and AAC-compressed playback at 
various bitrates – in real time, so you 
can adjust the modules in accordance – 
before exporting. This helps to set an 
appropriate output level and may even 
inform any EQ decisions. You can even 
solo the codec artifacts to just hear 
what’s being removed, plus any 
distortion added by the encoder.

Cracking the codec

Ironically, Ozone’s newest modules are of the vintage 
variety, adding analogue-style depth and tone

With today’s 
compressed 
media, Ozone’s 
Codec Preview 
is a godsend

“If mastering is your 
main gig, the 
Advanced version  
is an essential addition 
to your setup”
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