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REVIEWS

better than jamming with the only 
other musician in the world that 
completely understands them – 
namely: themselves. Or even better, 
a whole bunch of themselveses. 

Your Pinky And The Brain
The 2880 is not designed to sit on 
the beer sodden stage and be 
operated by your foot. It is the brain, 
and is all about fi ngers and sports 
eleven neat little buttons along with 
seven sliders and nine little pots.
      It looks funky, feels solid and the 
layout seems self-explanatory, so in 
the long-standing musician’s 

E LECTRO HARMONIX 
make some kick-ass pedals 
– most of which are 
analogue and owe much to 

their powers of distortion. This one, 
however, is as clean as a whistle and 
has a pile of digitalia within, all bent 
to the task of creating a dedicated 
looping machine. Not a delay 
machine that also loops, you’ll notice 
– just a looper. A looper with so 
much memory (Flash Card 
permitting) that you could record a 
whole song’s worth of multi-track on 
it in CD quality stereo sound.
      In creating this beast, a 
signifi cant evolution from the 
recently re-released 16 Second 
Delay (originally from 1983), EXH 
have solved a lot of the inherent 
niggles that looping delays always 
had, and also created a groovy 
sound mangler, from which some 
very strange and wonderful sounds 
can be extruded.

A lesson…
Certain moments in popular music 
history owe much to sound on 
sound concepts. From Brian May 
and his Brighton Rock Echoplex 
extravaganzas right up to Katy 
Tunstall and her career launching 
Jools Holland solo acoustic spot, not 
to mention the odd Robert Fripp 
along the way – the sound on sound 
looper has always excited the kind of  
musicians that can think of nothing 

.DETAILS
PRICE
$409

CONTACT
Web: www.ehx.com 

SPECIFICATIONS
Sampling: 
16-bit, 44.1kHz wav fi les
File Exchange:
USB
MIDI: In/Out
Sends and receives MIDI 
Clock, start, stop
Receives song pointer data

CONNECTIONS:
Input: Left/Right 1/4” jack
Aux Input (for monitoring 
stereo sources ) – stereo 
mini jack
Output: 
Left/ Right 1/4” jack
Headphone: 1/4” stereo 
jack (0.1W 16 Ohms)
Power: 
External 9VDC 500 PSU

FLASH CARD:
Minimum size 128MB
Maximum size 2GB
Card speed = 40x or greater 
is recommended
Approximate maximum loop 
lengths for CF cards are:
128MB = 4m
256MB = 8m
512MB = 16m
1GB = 31m
2GB = 62m

So much digital muscle it feels just like 
analogue. Steve Evans plays with both it, 
and consequently – er – himself.

Electro-
Harmonix 2880

Can I kick it? WIth the help of 
the foot controller, yes!

tradition of wasting time and 
developing bad habits, I decided to 
ignore the manual and pile straight in 
with my guitar and see if I could suss 
it out ‘intuitively’. And as it goes, I 
could. Within a couple of minutes I 
had a rocking loop of about ten of 
me going – some going backwards 
and some playing at double speed! 
Great fun.

A stompbox remote controller is 
also available, and connects to the 
brain using a standard 1/4” jack 
lead. Using the feet to start, stop and 
otherwise control the 2880 makes 
for a far more seamless investigation 
of it’s surprising depths, and is also 
essential for the whole ‘be your own 
band’ bit.

Nuts And Bolts
The 2880 has four ‘tracks’ upon 
which to lay your loops. Each of 
these tracks has a volume slider and 
a pan pot. Next to these fi rst four 
tracks is a fi fth mixdown track to 
which you can mix down the 
contents of the fi rst four tracks – 
complete with volume and pan 
changes. Here’s how you do a basic 
loop, assuming the 2880 is 
occupying a position between your 
guitar and amplifi er and the input 
levels are set nicely.

You turn the ‘dry out’ fader up so 
you can hear yourself, hit record and 
start playing. When you get to the 
end of what will be your loop you 
either hit record and the machine 
stops, or you hit play, the machine 
returns to the beginning and starts 
recording straight away on track 2. 
After doing something else on track 
2 you could stop, adjust the volumes 
of your two parts on tracks 1 and 2, 
then select track 3 hit record and so 
on until you have four parts. These 
parts can then be bounced down to 
the mixdown, making a stereo mix of 
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ALTERNATIVES

AKAI HEADRUSH 
£150
Stomp box with16-bit digital 
delay from 0.5ms to 23.8s
tap delay, tape echo mode with 
four head simulation. Looping 
recorder with overdub mode 
and adjustable volumes. It’s 
possible to extend sample 
times by lowering sample rate. 
www.akaipro.com

LINE 6 DL4 
£229
As well as being an excellent 
delay unit featuring Line 6’s 
awesome array of vintage and 
modern delay models, the DL4 
has simple looping and 
overdubbing facilities with 
octave and reverse functions. 
No storage though.
www.Line6.com

you’re capable of making is fair game 
for a bit of looping. A great place for 
it would be right next to a pair of 
decks – it’s ideal for knocking a 
quick break together and scratching 
up a storm.

Playing with the tempo control 
after the event is pretty fun too, the 
combination of that and the reverse 
button can create some pretty wild 
slices of sound. The mixdown track 
can be isolated from the tempo 
controller, so tracks 1 to 4 can 
actually be played back alongside 
the mixdown at a different pitch and 
tempo, creating some pretty wild 
and crazy phasing and fl anging 
effects along the way.

Conclusion
I haven’t got a bad word to say about 
the 2880. It does all you’ve come to 
expect from a looper except frustrate 
the hell out of you!
      EHX have solved the problems of 
click tracks, automatically making 
neat loops, mixing parts after they’re 
recorded, storage and recall, and 
they’ve even included MIDI Clock 
send and receive (with song position 
pointers and outgoing start and stop 
commands too), so you can 
incorporate the live looping thing into 
a backing track or click track 
scenario.
      The controls are seamless, and 
the smoothness of the sound just as 
satisfying. One thing though – if they 
could only de-couple the tempo from 
the pitch… well, that would be 
perfect. How about it guys, I’d 
happily pay the extra! FM

our loop is nearly a minute long we 
don’t want to play it all again, so we 
hit the punch-in button, hit play and 
then hit record when we need to 
drop in and fi x the mistake. Hitting 
record again drops us out and the 
mistake is fi xed.
      Moving to track 3 and we play a 
juicy melody, to which we then add 
three-part harmony at slightly lower 
volumes. It’s getting a bit late now, 
so we’re working from the 
headphone socket.

For a bit of a special effect we 
press the reverse button, arm track 
4 and record two or three chords 
along with the backwards version of 
our masterpiece. Then we hit the 
reverse button again and listen back 
enjoying the sound of the occasional 
reverse chords throughout.
      Then we bounce it all down to 
the mixdown track, freeing up tracks 
1 to 4 for skanks, harmonics, palm-
muted chugs and so on and so forth.
Eventually there’s nothing else to 
record, so we plug in our USB cable 
and drag the new loop info from the 
2880 to our desktop folder of loop 
projects, and load up a session from 
last week and have a look at that.
      Then we head off to a gig with 
all that night’s loops stored on their 
own fl ash memory cards – some of 
which are actually full stereo CD 
quality backing tracks. Well, it saves 
lugging a computer around, which 
can’t be a bad thing, eh?

Options
Of course the 2880 can slot into lots 
of different places in your set-up. 
Even in a guitar set up it can be an 
effect loop on the amp, meaning that 
you can use different guitar sounds 
for each part you record.
      And obviously the 2880 can just 
sit over the mix bus of your desk or 
outputs of your DAW, so any sound 

all four tracks whose level is 
controlled by the mixdown fader. 
This is the basic operation of the 
2880 – but there’s a lot more.

Turbo Boost
You can overdub back onto track 1 if 
you like. What you previously 
recorded will not go away – you 
simply add another sound on top of 
it. If you leave the loop going you can 
continue adding sound on top of it as 
long as you like. The previous 
sounds will not degrade, you simply 
pile them up. This represents the 
maximum capability of some looper 
pedals, but with the 2880 you can 
repeat this infi nite stacking malarkey 
on each of it’s four channels. Think 
about that.

Once you’ve mixed down, you 
can record a whole bunch of new 
stuff on tracks 1 to 4 that will play 
back alongside your mixdown. You 
can then do a new mixdown of 
everything you are hearing back on 
to the mixdown track. This is limitless 
overdubbing, people – with a good 
deal of mix fl exibility built in.

Luxury Extras?
Rather than list the additional 
functions, let’s imagine a possible 
2880 looper session using just 
one guitar.
      We start by recording a great 
bassline on the lowest string of a 
normal electric guitar played at 
double the normal speed onto track 
1 (listening to the onboard 
metronome for an easy life).
      We then hit record to stop the 
2880 and, because it is in quantize 
mode, it waits until the exact end of 
the nearest bar to stop, thus creating 
a perfect loop. We then re-arm track 
1, start it recording and play the 
same thing again twice around the 
loop so we have a triple-tracked part. 
We hit the octave button and the 
part halves in speed and lowers an 
octave to become the fat bassline we 
originally intended. Then we overdub 
again onto track 1 with the bottom 
string of the guitar to add an octave-
up version of the bassline.

Then we move to track 2 and 
record some funky rhythm chords. 
Unfortunately there was a fl uff in an 
otherwise perfect take, and because 

VERDICT 2880
STABILITY

❚❚❚❚❚❚❚❚❚❚
VALUE FOR MONEY

❚❚❚❚❚❚❚❚❚❚
EASE OF USE

❚❚❚❚❚❚❚❚❚❚
VERSATILITY

❚❚❚❚❚❚❚❚❚❚
QUALITY OF RESULTS

❚❚❚❚❚❚❚❚❚❚
 2 4 6 8 10

A heavyweight looping machine 
with hefty overdubbing, USB/
fl ashcard storage and recall.

Storage and Recall – Halleluja!
WHAT SETS THIS beast apart is the fact that you don’t lose your work the second the 
machine is switched off. Not only that but the loop and mixdown fi les are all written to a 
Compact Flash memory card that can be accessed from your computer via USB. The CF 
slot is on the right-hand side of the 2880 – if you use a 2G card you will have 372 track 
minutes of full bandwidth audio!
The CF will appear as a drive on your desktop (Macsters will be needing an external Flash 
Card reader, or the card will appear on your desktop as locked). The 6 individual fi les 
generated in a 2880 session are stored in .wav format, and as such they can be instantly 
imported into your sequencer. Only one loop can reside on a CF card at a time though.
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