REVIEW

BOSS BC-2 GCOMBO DRIVE

1 CONTROL PANEL

WE love the vintage
styling; the BC-2 might not
have beenborninthe 60s,
butit wouldn't look out of
placeinthe photos

BOSS pedalsare
celebrated for their

road-tough design, and
with asteel chassis built for
decades of punishment,

this oneis no exception
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Reenact the British Invasion with this vintage-voiced stompbox!

j U ST as blindfolded
carnivores can
chow down on a couple of Linda
McCartney vegetarian sausages,
agree that they taste like meat
yet still know deep down that
something’s up, we guitarists
can tell the difference between a
classic amplifier and a modelling
pedal. But, folks, it’s getting
tougher. We're not privy to all the
goings on behind closed doors at
BOSS’s R&D department, but we’d
like to think that the boffins there
are up to some sort of Richard
Attenborough-style Jurassic
Park weird science. You know;
extracting amplifier DNA from
amber fossilized in the 60s, cloning
capacitors in a hermetically sealed
lab and so on.

Whatever its mad, voodoo
working practices, BOSS is
getting results. The BC-2 Combo
Drive is the company’s latest
attempt to house all the tone
from a classic amplifier in one
compact unit. Since rolling out its
COSM modelling technology and

putting it in multi-effects units
such as the GT series, BOSS has
been perfecting the tone-clone
shtick, rolling out the officially
endorsed Fender line of modelling
stompboxes in 2007. The BC-2,
although less overtly marketed, is
built in the same spirit, drawing
its tonal character from a classic
amplifier that became the sound
of the 1960s British Invasion, the

with plenty of room in each for
some experimentation. Turned
fully counterclockwise in Clean,
the BC-2 is nice and glassy, great
for cats with a comprehensive
chord vocabulary and a 12-string
electric to hand. Rolled clockwise,
you start to get a bit more attitude,
with some lovely break up that'll
have blues players retiring to
their porch for the evening, and

“The BG-2 does alovely
pastiche of a classic comho”

Vox AC30. It’s easy to use, too.
With just four knobs — Level, Bass,
Treble and Sound - there’s no
need to reach for the manual. For
best results, set the EQ flat on your
amplifier (generally, all knobs set
to 12 o’clock), use the pedal’s Bass
and Treble dials instead, and reach
for the Sound — that’s where the
actionis.

The Sound knob has three
voices: Clean, Crunch and Drive,

the indie set applying all manner
of jangle to their parts. The Drive
settings are a lovely surprise,
they’re great fun with plenty of
gain, and prove just the ticket for
Brian May fans when partnered
with a phaser. The gain is warm
and intuitive; that’s a sign that the
modelling technology is making
the pedal think like an amplifier.
And if it thinks like one, it's got a

better chance of sounding like one.

2 SOUND KNOB

PART of the BC-2's appeal
is the simplicity of its
design; the Sound knob
coversalotof ground
tonally, spanning from
warm, chubby cleans to
creamy gain

AT A GLANGE
TYPE: Modelling pedal
EFFECTS: British combo amp
GONTROLS: Level, bass, treble, sound
SOCKETS: Input, outpu
POWER: 9V, AC adaptor (not supplied)
GONTAGT: Roland UK 01792702701
www.roland.co.uk

The BC-2isn’t a direct portal
to the past, though. It won’t take
you back to when the cathode ray
television was still in style. Even
if you use it daily; free love will
still be hard to come by and the
price of a pint is never going to
fall. But remember, it wasn’t all
fun and games; just try getting a
wi-fi signal in 1963. While there’s
still no substitute for the real thing
—The Edge won’t be retiring his
AC30justyet—the BC-2doesa
lovely pastiche of a classic combo.
(You might say it sounds like a
Vox in the way that a green Fruit
Pastille tastes of lime.) It might
well be a tonal throwback, but this
is a pedal very much of its time,
and that time is now.
Jonathan Horsley
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