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RME miniaturise the Fireface range into a portable
solution. Robbie Stamp checks for nappy rash

WHAT IS IT?

10-In/12-0ut bus-powered
USB 2.0 interface with
MIDI I/0 and DSP effects

CONTACT

Who: Synthax Audio
Tel: +44 (0)1923 693 756
Web: rme-audio.com

1 Great sound quality

2 Flexibility and range of
TotalMix FX system

3 Quick and easy to setup
and use

Interface Type: USB 2.0
Sample Rates: 28kHz to
200kHz (24-bit) with full
digital vari-speed control
Analogue Inputs: 2x XLR
(breakout), 1x TRS
unbalanced inst/line
Analogue Outputs: 2x XLR
(breakout), 1x TRS
(headphones or unbalanced
stereo line)

MIDI: In and Out (breakout)
Digital 1/0: ADAT In, ADAT
Out (on unit) — can be used
as optical S/PDIF

Buffer Size/Latencies: 48
samples (~1ms) up to 2048
samples (~46ms)

Mic/Line Input Impedance:
2k

Inst Input Impedance:
470k

DSP Effects: EQ (3-band
parametric & low cut),
Dynamics (compressor,
expander and auto-level)
for every hardware input/
output channel and a stereo
FX buss (reverb and echo/
delay) available at any
output

Platforms: Windows XP SP2
and up, Intel Mac 0S X 10.5
and up

Dimensions:
100 x 160 x
25mm
Weight:

0.9kg

he neat and uncluttered

Babyface is the smallest

member of RME’s Fireface

range, sporting just two
buttons and one large rotary encoder for
the on-unit controls. Above the encoder
are five ‘state’ LEDs flanked by two LED
bar meters, and from this a good deal of
the basic metering, gain setting and
monitoring selection information can be
seen. On the right side of the Babyface
are two TRS sockets for headphones
and line/instrument input. The rear of
the unit houses the D-Sub connector for
the breakout cable (see the pic below),
the two ADAT 1/0, the USB socket and
an input for external power (12v) if the
user prefers to not use the USB bus
power. RME have pioneered the packing
of substantial amounts of quality AD/DA
I/0 into small devices but the Babyface
is their most compact to date.

The USB cable comes with a dual
connector so that if one USB bus
cannot provide the 300mA of current
needed a second bus can be used for
extra power. Stereo unbalanced line

input or a single instrument DI can be
accessed through the side mounted
TRS socket and monitoring can be
carried out via headphones. The rear
mounted D-Sub breakout cable provides
the remaining I/0 (except for ADAT)
with two pairs of XLR connectors for
balanced line outputs and inputs (mic
and line), two MIDI DIN sockets, and a
second headphone TRS socket. The
breakout cable is a hefty cluster that
needs supporting and to this end a
1.3m extension is provided to make
sure it doesn’t get strained.

Total control

The TotalMix FX software that manages
the Babyface 1/0 is the same as with
the Fireface UFX and allows any
combination of input, software playback
and output routings. TotalMix is a very
well designed utility that offers a fully
featured control room setup, snapshot
storage/recall, fader/mute/solo
groupings, copy and paste of output
submixes and unlimited undo/redo. The
DSP also allows for EQs (3-band

parametric and a variable low cut) on
every input and output. This can be
switched in/out of the record path
without affecting the monitoring. There
is also a reverb and delay FX engine that
can be sent to from any input/playback
channels and returned on any
combination of outputs. Though these
effects can be surpassed by most DAW
plug-ins they do provide a great source
of CPU independent monitoring
enhancement for tracking. The metered
DSP has enough power for EQs on all
but one of the inputs and outputs as
well as running the reverb and delay at
44.1/48kHz.

The performance of the Babyface is
impressive at low latencies (down to
1ms) with relatively high track/plug-in
counts going on the mix. Using the
same driver and TotalMix FX as the
Fireface UFX | found the CPU load on
my computer identical, as was the lack
of any crashes or glitches.

Babyface the music

The sound quality is also impressive
with the headphone and line outputs
sounding clear and full with oodles of
power and headroom available. The mic
preamps and the instrument DI input
are particularly good considering the
size of the unit and are capable of
capturing any source with an unfettered
transparency. The mic preamps only
have 60dB of gain so old school ribbons
are off the menu (I tried!) but that’s
about it, and even flat out the self-noise
level is practically inaudible.

The Babyface deftly combines real
sound quality with a flexible
functionality that is quick to setup and
adjust. As a long time RME HDSP user
I highly recommend this dinky but
powerful unit for anyone requiring a
high-quality portable recording solution.
There are many slightly cheaper options
but the difference in quality of
performance, function and sound far
outweighs any fiscal gap. FM
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Great design plus excellent sound
quality and the DSP system makes
this a superb portable solution.



