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The Line 6 POD range, 
starting with the original 
kidney bean-shaped 

tabletop unit and moving 
through various incarnations 
including rack-mounted and 
floorpedal versions, has been 
the go-to resource of many 
guitarists wanting a varied 
palette of modelled amp and 
effects sounds for recording, 
practice and, in some cases, live 
use. That looks set to continue 
as the new POD HD series takes 
the whole shebang to a new 
level by introducing High 
Definition modelling. High 
Definition modelling has been 
in development for the last few 
years, after Line 6 realised it 
had taken its existing modelling 
technology as far as it could. 

Line 6 says HD offers around 10 
times the processing of earlier 
models and recreates guitar 
amp sounds to a much higher 
level of detail than before.

Aware that software has 
supplanted some of the roles 
played by the original POD, and 
that many guitarists are keen to 
use POD sounds live, Line 6 has 
presented the new PODs in 
rugged floorpedal form only. 
The three models – the HD300, 
HD400 and HD500 – all sound 
the same, give or take a few 
effects, but vary in the detail of 
their facilities (see Pick Of The 
PODs);  the HD500 we have 
here is the all-encompassing 
flagship unit.

A major difference between 
the new PODs and the old is 

that this time just 16 amps have 
been modelled, Line 6 says the 
idea here is that it’s better to 
have 16 inspiring, articulate HD 
amp models in a wide tonal 
range instead of a large number 
that aren’t as inspiring. To this 
end, the finest specimens of 
each amp were tracked down 
and restored to peak condition 
with the help of the top valve 
amp experts in LA, before their 
sounds were analysed, 
modelled and recreated. In 
addition to the amp models, you 
also get M-Class effects as 
found in the M9 and M13 
stompbox modellers.

Besides the HD modelling, 
the new series has two more 
features not seen before in a 
POD, one being a full-blown 

The latest PODs are with us – this time in 
High Definition…  by Trevor Curwen

Line 6 POD HD500 £409

looping facility and the other 
being the L6 Link that allows 
the floorpedal to be integrated 
with the company’s new HD50 
amp via a single cable.

Sounds
The 500HD offers 512 memory 
locations, 256 of which are pre-
loaded with factory presets that 
can be overwritten if desired 
(no bad thing as some are more 
programmer’s wet dreams than 
guitarist’s tools!). Presets are 
saved in eight set lists, each 
having 16 banks of four presets 
each. Each preset offers a signal 
chain with eight effects blocks 
and the amp model, which can 
be placed anywhere in the 
signal chain. Two simultaneous 
rigs of amps and effects are 

Plugging the HD500 into your PC makes editing presets a doddle The HD500 editing software is a free download from the Line 6 website

The Rivals

Line 6 POD HD500 

Any round-up of stage-ready 
floor pedals featuring 
modelled sounds and a USB 
audio interface would have to 
include models from BOSS 
and DigiTech, and this is no 
exception. The GT-10 (£445) 
is the flagship floor processor 
from BOSS, featuring 
Roland’s COSM amp sims and 
effects, plus a USB 
connection. Bass players 
should look at the GT-10B 
(£445). DigiTech’s RP range 
offers a variety of pedals up to 
the flagship RP1000 (£470). 
For a smaller pedal that offers 
a range of sounds plus a USB 
audio connection on a budget 
the Zoom G2.1Nu (£169) has 
plenty going for it. 
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Pick Of The PODs

Whatever your needs, there’s a POD HD for you…

Line 6 has targeted different 
users with the different POD 
HD versions, saying that the 
HD500 is for someone who 
wants control over all aspects 
of the sound, while the HD300 
is designed for the player who 
wants the core features without 
bells and whistles. Lastly, the 
HD400 is for those who want to 
integrate it into a larger system 
– possibly using the effects 
loop and expression pedal jack 
absent from the HD300.

All three feature the 16 amp 
models, but where the HD500 
has over 100 effects models 
and can run up to eight 
simultaneous effects, the 

HD300 features 80 while the 
HD400 has 90 and both can 
only run up to four at a time. 
The HD300 and HD400 feature 
256 presets, while the HD500 
has 512. Looping time is also 
doubled in the HD500 from 24 
seconds to 48.

Both the 300HD and the 
400HD have less footswitches 
than the HD500 with the rest of 
the differences being mainly in 
socketry and connectivity, with 
the HD300 and HD400 having 
MIDI via USB rather than 
dedicated sockets, no 6.4mm 
aux input, no XLR mic input and 
no Variax connection. Choose 
your weapon carefully!

possible (Dual Tone) and any of 
the POD’s effects models can be 
loaded into the effects blocks. 
One block can also be 
designated as the hardware FX 
loop, so you can integrate other 
pedals into the system.

The HD500 is certainly well 
built, with a rugged metal 
chassis, treadle pedal and 
footswitches. It has a varied 
array of connections residing 
neatly round the back that 
should ensure connection in a 
wide variety of scenarios 
including – with Variax socket 
and L6 Link – a complete fully 
integrated Line 6 system of 
guitar, pedalboard and amp. As 
is the POD way, a set of knobs 
allow instant tweaking of the 
amp sounds while for foot 
control you get a treadle and 12 
footswitches in two tiers of six.

The two footswitches on the 
far left scroll up and down 
through the memory banks 
while the middle four on the 
lower tier select each of the four 
presets in the bank, the final 
lower tier footswitch taking 
care of tap tempo duties or 
calling up the onboard 
chromatic tuner. Effects in the 
signal chain are turned on and 
off by the four switches in the 
middle of the upper tier, but you 

can set the HD500 so that the 
four lower tier switches that 
would have been used to call up 
presets are used to switch 
effects – thus allowing 
individual switching of all the 
effects in the signal chain.

The final footswitch on the 
upper tier turns the HD500 
into a looper with seven of the 
other footswitches then taking 
care of various looper functions 
(undo, play once, pre/post, rec/
overdub, play/stop, half speed, 
reverse), allowing you full 
control over what is a very 
performance-friendly looper.

The pedal treadle can be 
assigned to control any 
parameter and is actually two 
expression pedals in one (EXP 1 
and EXP2): pressing down on 
the toe switches between the 
two so it’s easy to switch from 
wah to volume. Alternatively, 
you can add a standard 
expression pedal to the system 
via a rear panel socket to take 
on the EXP2 role.

The amps modelled this time 
around are a mixture of the 
classic amps that most players 
would regard as absolutely 
essential and some new 
boutique favourites that many 
will have heard of, but few will 
own, such as the Divided By 13 

The various connections are conveniently located at the rear of the unit

The HD500 is well built, with a rugged 
metal chassis, pedal and footswitches 
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Line 6 POD HD500

PRICE: £409
ORIGIN: China
TYPE: Floor pedal amp and FX 
modeller
AMP MODELS: Bogner Uberschall, 
Divided by 13 JRT 9/15, Dr Z Route 66, 
Engl Fireball 100, Fender Bassman, 
Fender ‘Blackface’ Deluxe Reverb, 
Fender Twin Reverb, Gibson EH-185, 
HiWatt Custom 100 (DR103), 
Marshall JCM-800 (2204), Marshall 
JTM-45 MkII, Mesa/Boogie Dual 
Rectifier, Park 75, Supro S6616, Vox 
AC15, Vox AC30 (Top Boost)
EFFECTS MODELS: Over 100 (see 
Line 6 website for full list)
OTHER FEATURES: Tuner, looper
CONNECTIONS: Guitar input, aux 
input, stereo headphone output, 
unbalanced outputs L (mono) & R 
(mono), FX send, FX return L (mono) 
& R (all 6.4mm jack sockets). XLR mic 
input, XLR balanced outputs (L&R). 
Mini-jack CD/mp3 input, MIDI in, MIDI 
out/thru, spdif digital output, USB 
2.0, expression pedal (Pedal 2) 
socket, Variax socket, L6 link
POWER: 9V DC adaptor (supplied)
DIMENSIONS: 546 (w) x 270 (d) 
x 74mm (h)
WEIGHT (kg/lb): 4.5/10
RANGE OPTIONS: POD HD300, 
£259; POD HD400 £339 (see Pick Of 
The PODs)
Line 6
01327 302700
www.line6.com 

Test results

Build quality 
Features 
Sound 
Value for money 

GUITARIST RATING 

The Bottom Line

Line 6 POD HD500

We liked: Detailed and 
playable HD amp models; 
huge range of effects; flexible 
connectivity; stage-ready 
build quality
We dislike: Less USB audio 
routing flexibility than the 
PODx3 and x3 Live; some 
larger combinations of amps 
and effects not possible due 
to DSP limit
Guitarist says: A POD with 
the best sounds yet, plus the 
practicality to use them in 
any situation

use two amps at once, 
combined with the huge range 
of effects, means you should be 
able to dial up something close 
to any electric guitar sound 
you’re familiar with – as well 
as conjuring up some that 
you’ll have never heard before.

Overall the POD HD500 and 
its siblings are very good news 
for all of us – oodles of 
practicality and great sound 
for a reasonable price – no 
complaints here at all. 

JRT 9/15 and the Dr Z Route 66. 
In terms of realism of sound, 
the amps are really on the ball 
and extremely detailed, but 
with HD modelling Line 6 has 
also been able to place more 
emphasis on the tactile aspects 
of plugging in and playing so 
dynamic response and feel is 
a definite improvement over 
previous versions – playing 
through one of these should put 
a smile on your face.

The effects will be familiar to 
M13 owners and with up to 
eight available there’s great 
sonic potential. There’s also the 
option of switching off the amp 
sims and using the HD500 
purely as a pedalboard into 
your amp. In fact, with the huge 
array of memories and the set 
lists, you could have presets 
created just for that purpose, as 
well as ones with the same 
sounds, but with amp and 
speaker models for headphone 
practice and recording.

All of your editing can be 
carried out using the buttons, 
knobs and cursor surrounding 
the display but it takes a little 
getting used to and the 
experience is far, far easier if 
you connect the HD500 to a 
computer via USB and take 

advantage of the software 
editor/librarian that’s freely 
downloadable from the Line 6 
website. The larger coloured 
display and clear graphics make 
quick and easy work of editing 
sounds, assigning footswitches 
and generally setting up the 
unit in advance for live use. The 
USB connection also allows the 
HD500 to be used as a two-
channel audio interface for 
digital recording – it doesn’t 
have as many USB routing 
options as on the x3 series but 
it’s adequate for most needs.

Verdict
Line 6 has included everything 
you are likely to need to be able 
to usefully integrate the HD500 
into just about any onstage or 
studio set-up and configure it 
for use in several different 
ways, so there’s a great amount 
of flexibility in that direction 
and certainly loads of versatility 
when it comes to creating 
sounds. Some might argue that 
only having 16 amps is a 
backward step, but how many 
amps do you really need?

These particular ones have 
been chosen to cover a wide 
range of vintage and modern 
sounds and the fact that you can 

In terms of realism and sound, the 
amps are really on the ball and 
extremely detailed

The built-in display allows preset editing, but it’s far easier to plug in to a computer

Louder, you say? No problem
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