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It's portable. It's affordable. But Daniel Griffiths
wonders if Korg’s new stripped-down, bargain
workstation is still the right side of powerful

% ON THE DVD
WHAT IS IT?

Korg’s new workstation,
based on their M3 and
packing many of the same
features, but at a great
affordable price

CONTACT

Who: Korg
Tel: +44 (0)1908 857100
Web: korg.co.uk

1 Well thought-out
DAW connectivity

2 Top notch sounds

3 Touchscreen is a real
bonus at this price
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hen the M3 dropped

last year, we heaped

praise on it,

highlighting the fact
that not a single corner had been cut in
delivering an all-dancing synth, sampler,
sequencer workstation. It really had the
lot — including an insane number of
great sounds.

Now the M3 has been expanded yet
further (see page 102 for proof) leaving
space for a new miracle at the base of
Korg's tree. Step up the M50 — packing
everything any musician could need at
an incredible low price.

For ease of imagination think of the
M50 as a strimmed back M3, cutting
away the superfluous features to leave
256MB of PCMs, 608 patches and 384
combinations covering all the bases.

Special mention must go to an
accent on great synth sounds (alongside
the slightly more mundane
impersonations) and a full recreation of
the classic Korg SG-1 sampling grand
piano. And, for when you get creative,
there’s a superbly ample 640 program

slots and 512 combo slots to store your
patches and stacks.

The synth engine on board is Korg’s
EDS (Extended Definition Synthesis)
borrowed from the M3 and it's
impossible to tell if you're listening to
an M3 or an M50 when you rack up
both side by side. The sound is powerful

and definitely synthetic, although a GM
soundset is on board (but fortunately
feels like an afterthought rather than
the main event). | found that for synth
strings, leads and basses the M50
excelled — all are rich with plenty of
movement, with the rest of the soundset
serving up a wide gamut of, above all,
useable textures. It's a real welcome
change after tapping through endless
banks of atmospheres and zap-pow
‘show-offs’ on other synths.

Light machine

Build-wise, the M50 is amazingly light.
Take possession and you’d be forgiven
for thinking that they'd forgotten to put
one in the box. The potential for
portability is therefore enormous, be it
hauled from gig to gig, or simply tucked
under the bed when not in use.

While bigger brother the M3 has
metal parts visible and even a glimmer
of wood at its ends, the ‘50 isn’t so
blessed. That said, the plastic used
throughout has a nice matt patina

Computer Love

The M50 has been built
with computers in mind.
Connect via USB and the
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M50 is a MIDI interface
and controller keyboard.
Next, use the M50 editor

software to edit and store
your patches on your
computer. Better still,
spark up the M50 plug-in
,,,,,, =)l in your DAW and treat the
M50 as a 16-part soft
synth. It's so easy to
select and audition
sounds that you probably
won't reach for anything
else. Select a sound on

your DAW and it makes

the changes on the M50,

or hit the screen and
buttons on the M50 and it
changes the plug-in.
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(think black MacBook and you're bang
on) and the casing is impossible to flex.
And | love the unusual half-open hinge
design. With the keyboard flat, the
controls tilt upwards at 45 degrees
meaning that that touchscreen is at the
perfect angle for viewing and prodding.
While the screen is the same size
as that of the M3 there’s less to press
on the M50 due to the reduced number

We found that we were using the
M50 more as an instant source of
great, quickly-tweakable sounds

of features on board. While the M3 was
guilty of crowding the screen with
difficult to locate buttons, the M50 is
less packed (though a little more ‘basic’
feeling as a result).

Padded sell

The M50 looses the M3'’s pads, which
were, if we're honest, a bit of a luxury
and aren’t missed. What we do miss
however is the M3’s bank of sliders,
used for tweaking parameters and
mixing. Instead the M50 has four
multi-function knobs off to the left,
alongside buttons that determine their
meaning. Also missing from the M3

is that synth’s Karma capabilities. A
staple of high-end Korg keys, the Karma
feature serves up multi-instrument
backing to whatever keys you randomly
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jab down. It’s a great tool if you're stuck
for inspiration and can make anyone
sound great as it mathematically jams
and adlibs around your ham-fistedness,
but if you know what you want to play
Karma is a novelty you will probably
never use.

What the M50 does have in
spades however is thousands of those
great sounds and enough power to put

16 of them out simultaneously. As a
partner keyboard to a DAW it's ideal

— the build and action of the keys is
superb — and the large screen and quick
dial (backed up by a really idiot-proof
system of banks and buttons) mean that
once you've installed the included
plug-in software, it's easier to dial up
and use the M50 than it is to trawl
through your burgeoning plug-in
collection. During our test we found that
we were using the M50 more and more
as an instant source of great, quickly-
tweakable sounds.

The built-in arpeggiator includes a
bewildering number of up, down,
random and alternative variations and,
when combined with the drum track
option which plays a suitable kit and
pattern for each sound, you can get a
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Karma-style ‘tune-from-one-finger’ up in
no time.

Conclusion
Of course, recording your songs is
possible on the M50, and Korg have
done their best with the sequencer, but
purely due to the size and res of the
screen, we'll always reach for our DAW
in preference. Still, if you're on the
move, it's easy to
use and it works.
All in all then,
it's a great
package. First and
foremost, it's an
easy to use source
of some incredible
sounds, secondly
it's affordable and light. And it’s great to
see a keyboard that truly embraces your
DAW. Get an M50 and see how
hardware and software are supposed to
be integrated. FM
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A bargain. Easily the most highly
specced sub-grand keyboard you
can buy. Portable and powerful.
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Sound Engine

Maximum Polyphony: 80
voices max, single mode/40
voices max, double mode
Preset PCM: 256MB (when
calculated as 16-bit linear
data)/1,077 multisamples
(including seven stereo),
1,609 drum samples
(including 116 stereo)

Effects

5 Insert Effects (In-line
processing: stereo in -
stereo out), 2 master effects
(Two effects — sends stereo
in — stereo out.), 1 total
effect (For overall
processing on the main
outputs, such as
compression, limiting, and
EQ), 3-band Track EQ
(High-, low-, and sweepable
mid-band. Per Program in
Program Mode, per Timbre
in Combination mode (16
total), and per track in
Sequencer mode (16 total).

Dual polyphonic
arpeggiators

Program mode: one
arpeggiator available.
Combination and
Sequencer modes: two
arpeggiators available. 5
preset arpeggio patterns,
1028 user arpeggio
patterns (900 preload)
Display

TouchView grey-scale
graphical user interface,
320 x 240 pixel display

Ports

MIDI In and Out, 1 USB
(TYPE B) to MIDI interface,
SD-Card slot

Dimensions:

1,027 x 294 x 106mm
Weight

6.8 kg

ALTERNATIVES

Roland V-Synth GT
£1,899

The full bells and whistles
supersynth from Roland.
Astounding feature set and
complexity and a
super-usable sound.

roland.co.uk

Dave Smith
Instruments
Prophet 08

£1,499

Still our favourite synth.
Sounds great, easy to
program but lacks all those
touchscreen workstation
niceties you may require.

davesmith
instruments.com
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