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The Little Phatty is back with a new OS and new
features. Marc ‘01’ gets down to some serious
chubby chasing

% ON THE DVD
WHAT IS IT?

A real analogue mono-
synth with MIDI control

CONTACT

Who: Arbiter
Tel: +44 (0)20 8207 7860
Web: moogmusic.com

1 Overload the filter and
make it scream

2 Sync the LFO and Arp to
MIDI clock

3 Quick and easy to use

he name might make you

laugh, but once its voice is

heard, there’s no denying that

this little mono synth really
nails the fat analogue sound. This is the
third revision of the Little Phatty, and it
is both a hardware upgrade by way of
the new USB port and also software
with a new OS. The USB port brings
MIDI functionality direct to your
computer with no need for drivers, while
the new OS adds an Arpeggiator, Tap
Tempo and LFO synchronisation to
incoming MIDI clocks.

stage and in the studio by upgrading the
auto and manual tuning calibrations on
the Stage edition.

Trans-Phatty

Most synth aficionados know all about
the notoriously creamy ‘Ladder’ filter
found in classic Moog designs. This
24dB/octave low-pass filter can be
modified in Master section by way of
four ‘Pole’ settings. Choosing between

one and four poles alters the steepness
of the cutoff point, giving tweakers a
chance to indulge the full personality of
the Ladder. The difference is pretty
obvious even to untrained ears. At low
resonance settings, four poles will kill
the sound sharply for precise, warm
bass tones. Using the same settings on
‘one pole’ and you get fuzzy, raspy
sounds. At the other end of the scale,
crank the resonance up full and the four
pole will remain supremely smooth,
while the one pole will scream and ring
out like a mad man. Don't miss out on
this trick as it’s a real winner for
maximising on the Phatty’s potential.
The ‘Overload’ dial adds to the LP’s
reputation as the wild and dirty
monosynth. Some hard-nose purists
have griped about the Voyagers lack of
‘bite’ when compared to a vintage Mini.
But there have been no such criticisms
of the LP since you can dial in as much
balls as you like. The Overload cranks
up the gain both pre- and post-filter,
from gentle saturation to out and out
distortion. It can pound a triangle wave
into a harmonically rich squared-off
waveform and adds several dB'’s of gain

from 1/32 to two whole
notes and once set to
MIDI, the LFO Rate is no
longer controlled by the
dial. Instead it is set using
the value dial when you
are in the LFO rate page of
the Master menu. This

The LFO can now sync to
MIDI clock for rock solid
BPM wobbles, gating and
more. This does warrant
some elaboration since it
does follow its own modus
operandi. There are 15
different values ranging

means that you can’t
change the LFO rate using
MIDI CC’s, this can only
be done under Internal
sync. Also, the LFO resets
only when a MIDI Clock
start is received and not
with KB trigger etc.

Upstaged

It all starts here — with two of the
juiciest analogue oscillators money can
buy. Real analogue oscillators can suffer
from tuning instabilities caused by
temperature changes and the like. Moog
have made a real conscious effort to
ensure that the LP stays in tune on
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to the output volume. The KB amount
tracks the cutoff to the keyboard and at
full tilt it tunes the resonance in perfect
intervals to the keyboard scale. It adds a
lovely dimension of overtones when
combined with the oscillators, and can
be played like an oscillator in its own
right. The EG amount swings both ways,
positive and negative zero-ing in the
centre, and it can also respond to KB
velocity for maximum expression and
MIDI programmability.

The envelopes are simple four-stage
ADSR jobbies and sound quite linear to
these ears. They are pure VCA's for the
record and are fast enough to satisfy the
snappiest of percussive needs, if need
be. | also tested them over MIDI by
drawing CC’s into Logic/Ableton and the
response was lightning fast (as were all
the parameters), so all good round here.

The new features give the LP a
definite advantage, making it more
playable and tighter in the studio

The mod section is simple and can
route one source to one destination,
with the amount controlled by the Mod
wheel. It has a full complement of
waveforms plus S+H, Filter EG, Noise
and OSC 2 as sources which give it
plenty of scope.

Tapping the source
Live playability has been expanded.
Old-school keyboard wizards will love

the arrival of the Arpeggiator as it
enables many of those classic '70s and
'80s synth sounds to be re-created
authentically. The Arp follows the LPs
old-school philosophy by offering the
three basic patterns of Up, Down, Order
and combines them with Loop, Back-

Forth and One-Shot modes of execution.

Division, latching and octave range can
be dialled in along with all the other
settings by way of the Master menu and
value knob. Sync can be either internal
to the LFO rate, MIDI Clock or Tap
Tempo which is engaged by Tapping the
LFO rate button till it flashes. Clicking
the value dial engages the Arp. You
have to be careful to give it a firm push
otherwise it can change the preset.
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It doesn’t take long to get
acquainted to the LPs minimalistic
panel. It makes good use of illuminated
orange buttons to keep track of the
current parameter to which the dials are
editing. A nice twist for maximising the
small number of dials comes from the
Pot Mapping
feature. This lets
users map any
internal function
of MIDI CC to any
of the four dials,
without disrupting
the current setup.
Definitely comes
in handy at times where you want to
tweak both the res and cutoff on the
filter for example.

Verdict

The new features give the LP a definite
advantage over its predecessors, making
it more playable and tighter in the
studio. It does take a little more time to
set things up such as the Arp and LFO
timings, but this is to be expected since
there are no new front panel controls for
this purpose.

Original Stage owners can upgrade
the OS for free but will need to buy the
USB kit or send it back to get it fitted.
The LP has matured and feels more
complete and well-rounded, and since
there’s no change in price, it's even
more fun and better value than ever. FM
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Juicy and dirty analogue sounds for
the stage and studio, with brand
new features, at a great price.

Keyboard: 37 notes, Mod
wheel, pitch wheel
Oscillators: 2 Monophonic
Waveform mixer: triangle-
saw-square with PWM
Patch Memories: 100
Amp envelope

Filter Envelope

24dB low-pass Ladder Filter
with selectable poles (4)
Overload control

MIDI Ports: In /Out, MIDI
over USB

Tap Tempo function

Glide

Arpeggiator with clock sync

Foot pedal included
Dimensions:
679 x 375 x
171mm
Weight:

10kg

ALTERNATIVES

DSI Mono Evolver
£750

0ld school analogue and
new school digital collide
for a versatile synth that
goes from smooth to nasty
at the turn of a dial. Not as
fat as the LP but does a hell
of a lot more, sonically.

davesmith
instruments.com

Moog Voyager

£2,200

Moog's flagship keyboard
has more raw power and an
alluring touch screen for
live playing, but lacks the
Little Phatty’s Overload and
LFO waveforms.

moogmusic.com

Future Retro XS
£899

Afat modern analogue
mono-synth with semi-
modular architecture for
plenty of sonic possibilities.
Basic MIDI functions and
MIDI Clock sync for the LFO
but no patch memories.

future-retro.com

FutureMusic @
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